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I’m a graphic designer B. design (Vis Comm)
from Adelaide and have UniSA (Completed 2015)
been working as a

designer since 2016.

| work mainly in branding/
visual identity, creative
direction and print. |

also have experience

in project management
and organisation, client
liasing, exhibition design,
screen printing and web.

My hobbies outside

of design include
photography, movies and
filmmaking and woodwork.

experience

small room
Graphic Designer
(2016—2020)



Addison Ash
branding

Addison Ash is an
independent fashion
label, designed and
made in Adelaide.

Addison Ash

The logo relates to

the angular yet simple
nature of the garments
themselves. Contrast,
angles and architecture
are all sources of
inspiration for the
Addison Ash designer.
Applied to business cards,
sew-in labels, swing tags
and accompanied by a
website—addisonash.com

Addison Ash

sy UosIppv

0408 832 253
info@addi sh.co

addisonash.com




Portside Records
branding

Branding, identity,
application & label
design for down to
earth, independent
Adelaide record label;
Portside Records.

Steeped in the esteem

of the Port Adelaide
neighborhood with a
somewhat retro reference,
a strong mark which
encompasses the

identity was created,
which can also be

tiled to form patterns.

Application on 45 for Tea
Spill by The Meristems.

PORTSIDE
RECORDS

TEA SPILL

(Beshara, Strempel, Ciccarello, Todd)

STEREQ |
PR0001B
45 RPM
Time: 2:52




The Meristems
branding (typography)

The Meristems are an
Australian funk/soul
band based in Adelaide.

A custom type specimen
created by developing
only circles and
rectangles into letters
operating within a
simple, bold and

funk centric style.
Taking inspiration

from playful funk
posters and albums.

the ®

meristems




Robyn Wood

branding (typography)

Robyn Wood is a South
Australian furniture and
object designer, creating
objects that reflect
warmth, admiration

and connection.

Robyn approached us to
create an updated visual
identity to reflect the
evolution of her practice.
Wishing to cast aside old
graphics with a soft, warm
and structural logo type
that communicates her
current ideals as well as
the objects and furniture
that she is now making.

robvn wood



Robyn Wood
exhibition materials

Catalogue and posters robyn wood 'natural e robyn wood
progression

designed for Robyn
Wood’s exhibition
‘Natural Progression’.
Clean, minimal but with
an interjection of whimsy.

An accordion fold with the
ability of each end being
the cover with additional
visual objects to create

a natural progression for
the eyes throughout the

catalogue. A keepsake & robyn wood
for those who attended. Opening June 11 at 6om
: t |
Essay by Chloe Metcalfe, o = - natura T
Photos by Morgan Sette. i s —— R progreSSIOn

robyn wood

Jupmar Pandant Light
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CITY OF
A ADELAIDE

THE R MiLL

Opening June 11t at 6pm

Open weekdays 10am — 4pm
June 4t - 28" 2019

The Mill
— 154 Angas Street,
Adelaide, SA 5000




Carly Tarkari Dodd
exhibition booklet

A booklet designed for
Carly Tarkari Dodd’s
residency and exhibition
‘Shackled Excellence’,
which was part of
Tarnanthi, Festival of
Aboriginal and Torres
Strait Islander Art.

Designed to be picked
up, interacted with and
kept; each page features
a different orientation to
create a natural sense
of flow and interaction.
Due to the nature of the
exhibition and artist’s
process, all copy within
the catalogue is offset
from their original place
on the grid to reflect this.
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Carly Tarkari Dodd
exhibition booklet
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Shackled Excellence

Transcribed audio file Pt
Adele Sliuzas, mow: Myt
Carly Dodd &

Jack Buckskin

Carly:

I've started weaving a
trophy, which is going
well. I've never made a
shape like that before.
I've been talking to my
dad about sports.

I feel like there is a Iot of
political Aboriginal art
about history, but thers
not much on sport.

Naracoorte, and did a Iot of
sport when he was younger.
Playing football through-
out primary school and
high school and he still
plays golf. A few years ago
he went to his high school
reunion. I love looking at
old photos, but I noticed that
there weren’t many of him.
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st didn’t take pho-

s boriginal people
back then, in the 70's. I
thought it was so weird,
Dad was one of the top
players in his footy team,
but he didn’t get acknow]
edged for that really, he
wasn’t recognised.
So, I want to showcase
his achievements.

a0 21doad [ouIBrIoqy

WOIBIJ2 MaU D 2UIDI2Q JO
30301  “231] 2[oyMm A s3.x0dS
UF PIAJOAUT Wa3q 2A,] "00} JJo3

*A12150S WDAJISUIOWS 23 JO
3a0d PuD 026X WOy AIITNOD
STY3 JO SUIZIIIO Ua2q ATUO 2ADY
-2 3,u0p 21doad §o 30[ D IDYM
5,02 23 wroay yonux A332ad
sAoyd wnw Aw 910ds Jo30]

D AD|d | *BuUTy}4I22 ID 352

243 Sur2q Jn0qD oMb Jou U

a1doad [purdrioqy 10Y3 ST 2SH[D

jJ0s 3|

“..thought it was

top players in his footy team, but he didn’t get
acknowledged for that really, he wasn't

ym
pur
M

DY 343 pup pasruso

unjsoddo 213 9oy) Jo
SUDAW 240305 1

d 03 Jupm nok Joym

PUD uonIqryxs

Jurg [ og

‘uonruSooas

auour Ayruny

~30ddo a30tx

2d Jruroy onpray
S 03 A3rumysoddo ay 1,

“anbyun 31 sayow A10js
A "9WM JaA0 pauaddoy

0,
“ADI3I0¢

-2212q 03 431
Yamoas ay3 pun
Jo 2a1302ds.r:
anoA asDomon;
SIY} Jo

1doad 8s

Ararog
240y 3073 sofu

D

TO AX

2PV

Ayrumnyaoddo

NoA moy puD
102] NOA MOY

ApapQ ‘Buranam

4ouaprsal STy3 0} 392dSD
207w TP 39130 YUY} |

ay3 st

‘3urAD2M [DUOHIPDI] UL
1 (IS 400k dofaAdp 0

+250dS TMO JNOA 03UT JUIDI NOK STTFYS
JnoqD 2w [[23 NOA TDD

13 Buryo3 wo Suruuod 24,

*on3d2ouod 213 oJur

onpwAnad oY) WOy JAOUK 0) JUDM NOA AYM MOY IN0QD
303 NOA UDY oM [DIN3A[NIS [DUCISTIWIP 22T} D
Yarm 4303 [DUOSI2d D [[2) 0) BUFADIM 24D NOA 2IYM
200ds  0JuT 30} SUIAOWI PUD “}JD.I [OUOHFPDI] OHDUX
-8pad ueam12q drYSUOIDJRJ 3Y) IN0QD U2x0dS 242 1V

1000 4332d S 30Y3 JUTY3 | pUD ‘23UDYD JO WOIIN[OAR 243
SA1 “PI© 243 so 31 Burdaay 3snf jou s31 pup ur dn umoad
2] 4121008 1) ST ST} 25TID22Q ANOAD] A Bupinaod10d
=ur ur ] Inq ‘SuranaMm JO 2[4} 2Y) YIIm 28pjray Aw o)
U0 BUIP|OY UL] ‘UOHIPD.} WOy JUID] 34| ADYO BurhDs
2104 2921d 34D INOA YBNOT [, "A[FUIDJ 0} UOHOIUTOD
PUD SIAT] JNO JAF] 24 ADM 23} YIIM JF OP M 2In3[nd
3T 3T Op 244 “23DNBUD] Y31 37 Op /| “23uDYD ur
-MOYS ST UOQQLI 23 3urnIodIoour Uay) pup ‘Buranam
[OUOCI}IPDI) Y} PUD §,D[[2§ JIPJO 2y} WOJ FUTEIn2 T

Y 2

;:)q AT
JouISIIOQY JDY] ST AST[DAI

3, uop 21do2d j

SUAZNID U

*5330dS Y SJUAWAADIYOD

STY INOQD 2]qUINY S Y ‘UOS
—~2d ponJosas 23mb b ST PO
T 420208 T 10] D PAASHYID

~IQIYXa ST} ‘0§ *DIDIISNY
SOY ‘ppOI SIADIL “[JaM SD Jag30ag AN

“poQ JnoA 03 a3150ddo Y3 W
*SJUDUIAADFYOD JFoY) FUISDD
-MOYs JO ADM D ST JIom/uor)

Qo
=]
®
o
=
Jo
=3
©

(=N

0 23 s1

Y3 3240 ‘Buroes

101 D 520011
NOA 30U 1 “ADPO) 240Y 2m JoYAM 03

PIoY 243 uQ
SIM0A pun
uonIauas

POQ 104 uy 21doad ‘og

S,PP( I00A Wo.y oFuD
suonpraua3 aidnnu o

2

ADI JoY30.q 1104 0

0] D IDY M\,
“wosaad
DIUIF S

OA UFYIIM
unjaoddo
uod oA
4303 D [23 03
“runy

2

ds 0} 2sn
5ADY NOA PUD

“A[ruany a0
) USDY O PUD S
DY oM INOQD DD
3013 puD
Ajrunyaoddo a3
_30ddo 03 uMOp SaWIOD ASUIPISAI STL

10Y3 Bury 2UO S,

poy

‘2I03[00 Jo uonnjona
) Sm0ys anbrutoay
0043013 ST 235 1 DY 2p

"X0q [DuonpDg, 2
01130 1933339 1 yout o0 bens
PuD 230dS tano 4w ojur 31 3575

UL 31 250w 01 3snf 3nq Gupa
~2[2J 2.J0W 31 3D 03 Jou 41 WO
urds usmo A ynd o3 ayy [ 4
[PUOBIPD] 2101001ddD 1 3y
*291A Ax00dWa3U00 330t D
SIAI3 YOrYM ‘Uoqqra pup o
25N [ 232U ‘Sp2au o371 syora
~DUWI [DUOHIPDJ] S35N MOxI0
~A2XL BRI A3uny ‘mou g1 op |

M0y 03 JU232451p 23b ST 2402M

©3 M0y 3y3nD3 303 | Aom o 1y

Shackled
Excellence

Carly Dodd

Carly Dodd is a Kaurna\
arungga and Ngarri
artist.
mentored by Indigenous
T
Mansell and was taught
traditional weaving by
Ngarrindjeri artist Ellen
Trevorrow. In ]
took part in a cultural
camp to Coober Pedy,
learning traditional
s of painting.

The Mill

The Mill’s Exhibition Space
Residency program is
presented in partnership
with the City of Adelaide.
The program positions
stic process to the

fore, allowing audiences

t ac 0 creative

rch and making.
During this residency The

with a studio-like mentality
where knowledge aris
through participation and
experimentation.

The Exhi 5

connecting people
to cultural experience,
insights, understanding
and meaning
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Within her practice Carly
mixes traditional and
contemporary techniques
to produce works that are
snceptually and culturally
drive 018 she was
recipient of the Carclew
Surator Residency.

Carly won the South
Australian NAIDOC Young
Aboriginal of the Yea

2018 has facilitated art
workshops at WOMAD, Spirit
Festival, The Art Gallery

of South Australia and the
Adelaide Fringe.

Emerging

s| Kuma Kaaru, which translat

Narungga and Wirangu ‘one blood". Jack and Kuma

man, born in the Adelaid

Plains region, who h the opportunity to showcas
dance, language and cultur
Internationally, having been

He invited to perform and spea

wily involved in a number of countr;

in the Kaurna language including India, Nauru,

revitalisation movement Canada and Austria.

for more than ten years and

continues to contribute to the

development and teaching of

the Kaurna language. Jack

o shares his culture and

stories through dance and

other cultural workshops

through his cultural serv

and dance group, P~
o
Xﬁ [% .




Death of a Designer
personal

Death of a Designer is an
interactive insight into the
visual communication
process of Small Room.

An exhibition designed
to give a fun look into
the design process for
exhibition-goers and
fellow designers alike;
focusing specifically on
how Small Room works.

Organic type was made
using masking tape and
photography. This was
applied to the exhibition
and promotional materials.
These included

posters and friendly

paper reminders.
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Death of a Designer
personal

A series of activities
and thought-provoking
exhibition pieces lead
the attendees through
the space giving

them access to the
demonstrated design
process throughout.

e don’t actually know what we are doing?

is lame and spendin
painting it onto a wall is & of ’
/e should have done something better than
this, but we ran out of . Lelistmet
this oppertuni xhibition is a good idea.,

Readit




November Exhibition
personal

A fun and experimental
exhibition making use of
multiple media including
paint, screen print and
stitching on various
materials. Collaboration
between Angus Plunkett,
Rafal Liszewski and
Lachlan Stewart.

Studio photos by
Morgan Sette.

Turtle image courtesy
of Nicole Scriva.
Experimental sculptures
by Matea Gluscevic.




November Exhibition
personal

Watch the unification of
Angus Plunkett, Rafal
Liszewski and Lachlan
Stewart in real time
over 120 hours.

The unification of
design, art, screen print
and mixed media in

the NOVEMBER 2019
CONTENT HARVEST.
We fly that boy all the
way from New York

for this one.




4 Day Week T-Shirt
personal

Small Room is
closed thursdays.

A t-shirt designed and
printed by Small Room
which advocates for a
four day week.

Work life balance folks.

X

°
xXon
Xmn

Ask for a 4 day,
32 hour week with
no loss in pay!

We won the weekend in 1948. %

We have a higher cost of living *
& stagnant wages.

power for workers rights.

An equal share of work for all &
a reduction in unemployment.

More personal time to improve

*

*

* It’s time to build collective *
*

* your mental & physical health.

*

More free time to live your life. %

Wor less, live better. Tuek eapitalism

4 Aneq
areduction!




Posters
personal

Some posters and AKIRA KUROSAWA’S ' Adelaide University Film Society Present
experiments designed in Adaelaiae  unwersity um ocety resents

free time. For fun or for R

astonoN T S
] BREORE
gy Wl disy

A RICHARD LINKLATER FILM

AV

Mostly experments with
toner printing.

W
AW
.

STINY

STARRING

MAGGIE CHEUNG
BRIGITTE LIN
KWOK-HUNG LAM
BILL TUNG

YUEN CHOR

Julie Delpy & Ethan Hawke

Thursday the 7th f”/{t Ar Mam bot _#“/K 4‘7 ﬂ”ﬂ A//WS*" 650’51

of November
2 ator momberch: Unan (nema -
ﬂO{r som orchy '3 Lok S, Unin Huse

Union Cinema
Level 5 — Union House e

a Noah Ba‘lm[;
A,

greta gerwig
mickey sumner
michael zegen
adam driver

fe
LADY
BIRD

4 Geswig film

saoirse ronan
laurie metcalf
beanie feldstein

timothée chalamet i > A CAI- l. M E
lucas hedges I_ADY Blnn,

tracy letts




Christmas Card
personal

An interactive Christmas
card made to send to
friends and family.

Some questionable
fridge material.

Completed with
Angus Plunkett.




+61 419 774 192

lachlanstewart1i1@gmail.com
http://smallroom.com.au

@slumdavemillionaire
@smallroomtrash



